ON INTERVALS,

Thris kind of study should be ersiduounsly practised,—care being taken not to alter the peeiticn of the . ithpises,
in order to pass from a low rote to 2 higher one, cr frem a higher one to a lower one, By observing this rale, the per-
former will acquire certainty in teking the rute, and great facility of execution,

OF TRIPLETS,

The use of triplets is always highly eff ctive. In urder to execate a triplet well, each note must be uttered with perfect

equality. The student should proceed slcwly at first, and not attempt to play gquickly until the fingers have acquired regularity

of motion,
STUDIES IN SEMI-QUAVERS,

In order to arrive at perfection of execution, these studies should be played with serupulous attention to time and
rhythm, due regard being had to the articulations therein irdicated. The performer should begin slowly, end not increa-
-¢c his speed until he hes become familiar with the exercise. Too great a rapidity of execution does not always im -
-nart to the performance the brilliancy expected, Prerision and regularity are the real fcurdaticn of an excellent executicn,

ON THE CHORD OF THE DOMINANT SEVENTH,

The chord of the dominant seventh being the same in both major and mincr keys. it becomes here the complement of the
preceding studies, When practising it, the regularity which I have already enjoined, and which I rannot tco stremuously

recommend, thould be carefully «)bservzd.

ON THE CHORD OF THE DIMINISHED SEVENTH,
This chord plays a conspicucus part in modern musiral compusition, Owirg to its elartic nature, it is of incalculable
service; forenosisting as it does solely of mince thirds, it may be interpreted in varicas different ways; and there are innu-
merable cases in which the musician may have recrurse to it.

ON THE PAUSE,
I add to these studies a series of pauses in the forma .{ preludes, in crder tc accustem the pupil to terminate a solo effecti-
vely, Tt would be advisable to transpose these peuses into all the different keys, Care must be taken to breathe whenever a
rest occurs, t0 as to reach the end of the phras. with full power, and in perfect tune; otherwise the effect will br complete.

- ly destroyed,

OF THE INTERVALS.
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OF THE OCTAVES AND TENTHS
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| STUDIES IN SIXTEENTH NOTES.
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