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Curator's Note

I want to thank you for your graciousness for allowing me to

speak at such a prestigious and important gathering. Here, 

at the World Humanities Conference, we are looking at the 

experience of art and its influence from the outside, to 

examine, question, and scrutinize that which is important 

and that which is a novelty in our society and how art 

infiltrates and creates active and positive change within 

both local and global society- with one giving rise to the 

other, the small scale influencing the larger context with 

profound impact. It has been many years now that I have 

been working in the arts and traveling, creating artistic 

projects in different countries. Over this time, I have noted 

and collected the stories and projects of artists who I have 

encountered as they move around the globe, influencing, 

arranging, observing, and searching for where their talents, 

attention, and thoughts may be of use. 

Through these experiences, and many heartfelt 

conversations, I have come to know the influence, 

direction, and purpose of art in society and in relation to the 

actions of individuals and collectives in the arts. I have been 

humbled and in awe of the distinguished and valiant efforts 

of these artists and collectives. A few years ago, I was 

inspired to take these conversations and connections to 

create the concept and focus for a global curatorial project, 

Cloud Conversations, which was officially established via 

the web and a series of conversation and exhibition events 

in major cities such as New York, Istanbul, London, and 

Mumbai, a little over a year ago.  

Anne Murray

Artist and Curator



It is my pleasure to introduce to you today, the works of 

some of the artists in this project, whom I have had the 

great privilege to know and connect with and enter into the 

world of their art and the movements, which they have 

catalyzed in the face of the extremes of censorship, 

imprisonment, and potential exile, which can happen in 

many of the countries where they live; however, they have 

endured and continue to take action at this great risk.  

I begin in Istanbul,Turkey, with Turkish artist, Gözde 

Kirksekiz; her video works, Someone Else’s House and 

Where Should I Go Now?, directly relate her own 

experiences of homelessness in parallel to the exodus of 

refugees from Syria into Turkey and beyond.  In both 

videos, she is a performer and an object, a part of a scenery 

that we have grown accustomed to in our modern media, of 

people in transition, without much hope, and yet carrying 

their luggage, hopefully. We see her move from one place to 

another into a smaller and smaller square until she must 

leave everything behind or sitting on display in a 

transparent cube of plastic, never quite comfortable or 

relaxed. She brings the human element of the exodus from 

Syria, of the position of human beings as an object on 

display, to the forefront of the discussion of this world

crisis, which it represents.  She activates our compassion by 

relating her own experiences to that of the Syrian refugees 

entering Turkey.   

Gözde Kirksekiz



This past year, with Cloud Conversations, I held a live- 

stream conversation event from Kirksekiz’ temporary home 

in someone else’s house in Istanbul, Turkey, to the studio of 

Joshua Dylan Rubin in Brooklyn, NY.  The conversation and 

event entitled, Breach, addressed the context of censorship 

in Turkey and in the United States as well as the dangers of 

being an active artist with works that can potentially draw 

great political attention. 

In New York City, American artist Joshua Dylan Rubin’s 

work is a collection of phrases and drawings from the 

bathrooms of temporary construction sites in New York City 

since the time of the 9/11 bombings. His work is a 

sociological study reproduced through the fine art of oil 

painting, a witness to the undercurrent of bias, sexism, and 

xenophobia that has brought the United States to elect a 

president of the lowest caliber in history.  He has boldly 

exposed the undercurrent of human attitudes and foibles 

that we so desperately need to address in our society or we 

will meet an inevitable peril beyond imagination. 

Joshua Dylan Rubin



In Cairo, Sudanese artist Amado Alfadni researches and 

develops projects about the unspoken colonial African 

history, specifically related to Sudan, a connection to his 

own heritage, and a retelling of history addressing the 

missing details of war and exploitation. He states,“My work 

discusses the relationship between the included and the 

excluded, and opens dialogue on issues of identity and 

politics. By working with forgotten historical events and 

current state policies, I raise questions of power dynamics 

between the individual and authority on a social and 

political level.” He addresses not only the Sudanese, but

also tribes like the Herrero, who have all but disappeared 

save for a few photos taken by second reich soldiers in 

concentration camps, where they were extinguished in 

Namibia. 

His installation work, The Black Holocaust Museum, 

addresses with the utmost sensitivity the human element of 

religion and loss that is raised, when one realizes that the 

records of these thousands lost in concentration camps, 

only carry numbers given to the individuals. He brings to 

our attention in the most subtle and powerful way, through 

numbers engraved on a pile of three thousand wooden 

logs, the spiritual and physical loss of the Herrero tribe 

members. The Herrero believe that when you die, someone 

with your name must create a fire to release your soul into 

the spirit world; but, with records that only maintain 

numbers, how will their souls ever be released? These logs 

engraved with the numbers representing each of the lost 

tribal members, are a testament to their souls forever in 

limbo, anchored to the tragedy of their deaths. 

Amado Alfadni



In Oran, Algeria, Algerian artist Sadek Rahim, addresses the 

loss and hopes of Algerians willing to cross the 

Mediterranean Sea to other countries risking everything to 

achieve a dream. He examines through the subtle 

experience of meeting and participating in the rituals of 

preparation on the before travel side of Algeria, with the 

reality on the after side in England and Lebanon, where he 

was a student encountering both legal and illegal 

immigrants. His series, The Gravity Paradoxes, is against 

illegal immigration, because of the incredible loss of life in 

the journey across the sea that occurs, and the perils and 

struggles of existence in a country where you are not a legal 

resident.

He remarks the ever-present carpet at these gatherings 

before travel and uses this traditional element as a symbol

of the carpet in stories that can fly you to another place of 

your dreams. His work uses cement sculptural elements to 

add gravity to the carpets that he destroys, to prevent the 

flight of those who do not realize the dangers that lie ahead 

if they travel and live abroad illegally. His work expresses 

his desire to protect people from harm, a protective 

embrace to suggest that home is a better place than the 

dream abroad. 

Sadek Rahim



İn Addis Ababa, Ethiopia, Ethiopian artist Tamrat 

Gezahegne creates works that call attention to climate 

change. He relates the struggle of indigenous people and 

their wealthy healthy contribution to the environment to 

the destruction caused by industry around the world to our 

environment and our global culture, with pollution in one 

part of the world causing destruction of crops in another 

because of changes in weather patterns and their severity. 

He emphasizes the reality that these resulting changes have 

the greatest effects on indigenous peoples. Not only does 

he bring awareness about climate change through his 

performances, but he has also created public programs 

with primary students as an artist-in-residence in Norway to 

further awareness about pollution and its effects. He 

explains his recent garden project in Norway, “The first 

phase constitutes a collaboration with primary school 

children. This will be through installing the metals, plastics 

and other waste materials I found in my last visit 

underneath the surface of the garden.   

We will be adding artistic features on the waste materials in 

order to open discussions about a sustainable healthy 

environment. The children will be highly engaged in the 

process of producing artistic features that can be of great 

significance in steering these discussions. The second 

phase involves the pedagogy students of Bergen University 

College, preferably those students who follow the Bachelor 

programme ‘Teacher Education for Early Childhood with 

focus on Art Subjects’. The pedagogy students will be 

invited to engage in every possible artistic or innovative 

way in making the topic of a sustainable healthy 

environment and renewable energy much closer or relevant 

to the children. What they jointly produce will also be an 

integral part of the installation. The pedagogy students will 

have a crucial role in involving the children and can guide 

them in the creative process so that the installation will be a 

true collaboration between children, students, and the 

artist.”  

Tamrat Gezahegne



In Accra, Ghana, British and Ghanaian writer and performer 

Sylvia Arthur, explains, “I aspire to make work that 

enlightens and empowers audiences to go out and make a 

difference in the world.” Her one woman show, Obama & 

Me, testifies to her experiences as a Black British woman 

living and working in mainland Europe and how it relates to 

the experiences of Barack Obama as the first Black 

president of the United States with all the expectations, 

prejudices, and limitations imposed.  

She says, “My hope is that, by showing the struggle of our 

daily lives in a theatrical way, people of color watching will 

realize they're not alone while those who are really seeing 

us for the first time will be moved to examine their 

consciences and think and act in new ways.” Arthur is 

working on a collection of interconnected essays, African 

and Other Curse Words, which further expounds upon her 

personal experiences of race, class, and gender and how 

they intersect in global politics and culture. 

Sylvia Arthur
Sylvia Arthur



In New York City, American artist Virginia Mallon, uses her 

photography to spark discussion about domestic violence 

and its long-term effects. She says of victims, “the voice 

they hear as a kid becomes the voice they hear in their head 

as an adult,” and emphasizes how crucial it is to turn this 

phenomenon around through opening up a public dialogue 

about these issues and giving victims and the public a 

chance at metacognition brought about from a greater 

awareness of the impact of domestic violence in society. 

She says, “As a witness and survivor of abuse I am often 

dismayed and taken aback by the staunch denial of its 

existence by both the abused and the abuser. I hope that by 

wrapping this message in mythology, disguising it, it opens 

a pathway for dialogue on breaking the cycle of violence 

handed down from generation to generation.” Her 

photographic series, Chasing Saturn, uses mythology in 

everyday objects to “look at the consort and children of 

Saturn and the abuses sustained at the hands of an abusive 

patriarch,” and through looking at this work, to “help others 

come to terms with their experience and break the cycle of 

violence.” 

Virginia Mallon



In North Kingstown, Rhode Island, USA, American writer 

and filmmaker Mike Messier explores themes of mental 

illness in society to allow for dialogue among viewers. His 

characters in his play and film series, Wrestling with Sanity, 

are all grappling with their own mental health. His work 

challenges what is sane, how society approaches it and 

demands that we take part in the effort to improve and 

discuss mental health and its effect on contemporary 

society. He discusses and makes accessible the topics of 

mental health that one avoids on a daily basis in dealing 

with individuals, family, and government. 

(with drawing by Marc Macrina)

Mike Messier



In Barcelona, Spain, Spanish artist Agustín Ortiz Herrera’s 

video work, investigates the power dynamics implied in 

audiovisual culture. In his latest project he is working with 

the manteros, who are illegal vendors on the streets of 

Barcelona. Most of these vendors are refugees who have 

fled from Senegal, Nigeria, and Ghana  as well as other parts 

of Sub-Suharan Africa; these are countries in a state of 

conflict, partially attributed to the aftermath of colonialism 

and its retreat. The sellers are portrayed in a bad light 

through the media and the influence of organizations such 

as the Association of Merchants in Barcelona. To establish a 

more official context, the manteros made an effort to 

unionize and to bring a more positive image of, who they 

are where they come from.   

The artist Agustín Ortiz Herrera worked with the manteros 

as a collective, to design a logo, "Top Manta," to distinguish

the products they sell. He also worked on a documentary to 

make their cause more visible. Their movement is already 

on the rise, with the internet taking their brand, Top Manta, 

to viral levels, increasing awareness about this marginalized

group.  

Agustín Ortiz Herrera 



Also in Barcelona, Spain, Romanian artist Andrei Farcasanu, 

through his photographic series, THE QUIET SENSE OF 

NATURE, works to remind us that in the struggle of our daily 

lives we need to: stop, breathe, reflect.  He explains that, 

“Taking into consideration the social context of our century 

in which 3-D technology and artificial intelligence are 

gaining momentum, Maslow’s pyramid has a new need – 

that of Internet connection where we are permanently 

connected 24/7, 7 days a week, where the intimate and 

private space change form and meaning, where everything 

is moving fast.” His work presented in a micro format, 

makes a profound impact on the viewer, reintroducing 

intimacy and privacy in the forum of public space, which we 

are desperately in need of in our contemporary society.   

Andrei Farcasanu



And of course, myself, an Irish and American artist, I am 

working with many of these themes as expressed through 

video poetry.  In defiance of borders and national systems, 

I have been moving for the past three years from one artist 

residency to another, creating works with topics of rape, 

borders, politics, exodus, identity, family, and mental 

illness. My work approaches the viewer with the intimacy of 

my voice- reading my poems aloud, and pairing my words 

with imagery that uses abstraction to convey the depth of 

our humanity. My work allows for multiple interpretations 

and incites discussion around these topics, ultimately to 

inspire a more compassionate evaluation of the differences 

and similarities of the human experience in society. 

With the Cloud Conversations’ project, it is my dream to 

bring together these artists, of exceptional integrity, 

intelligence, compassion, and determination, in one place 

to discuss how we can achieve a future that ends the 

poverty of the mind that we witness on a daily basis on this 

planet, to achieve a goal of universal humanity, and life 

lived with dignity and appreciation for all humankind as we 

gather our efforts to move into space as not individual 

citizens of nations, but as a greater title- that of global 

citizens, representing all that is good in humanity.   

Anne Murray


