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In the first half of 2018/2019 we prepared information with conditions for Exhibition
“KORZENIE”(ROOTS) sent the invitation letters to all artists of polish origin, to Polish and SBS
media and VIPs. We planed it as unique type of exhibition with historical input, with music of those
days and very big dose of polishness.
This involved co-ordination and contacts with some external specialists and we would like to
thank members of PAF committee for help and support.

Opening of the exhibition “Korzenie” (Roots) to honour 100 anniversary
of Poland regaining independence
Each of us probably drove many times down the Hoddle Street in Melbourne. Going down from the south
to north it is worth to turn left at the last street lights before the Victoria Parade into Albert street. You are
suddenly entering a different world. The traffic contained to single lines is slow, there are the separate bike
lanes and a generous footpaths. There is an adjacent Fitzroy Gardens park, and St Patrick cathedral
dominates at the end of the street.
On the right hand a small charming building seems to be out of place between much larger and taller
neighbours. The building is an art gallery that belongs to Victorian Arts Society.
It was design by Richard Speight in American Romanesque Tradition and has been serving generations of
australian artists since 1892.
Polish Art Foundation couldn't pick up a better place to stage " Roots" exhibition that commemorates 100th
anniversary of Poland regaining independence.
The ceremonial opening of the exibition took place on Saturday the 20th of November.
Honorary Consul General of RP George Luk Kozika opened the exibition.
The historical outline of dr Zdzislaw Derwinski was read.
Occasional speeches were made by PAF president Jerzy Glac and member of Victorian parlament
Ms Natalie Suleyman.
There were representatives of the Victorian Federation of Polish Organisations and Australian Multicultural
Community Services present.
There were 22 artists that presented their works. There were mostly painting and drawings though the
ceramics, sculptures and metalworks were there as well.
The approaches to the subject were very diverse. Some directly responded to the occasion, though
majority of the works related only in part to the anniversary.

My favourite picture was an abstract titled "Ever
Changing Borders". The vibrations of colours gives
you feeling of insecurity, that nothing is for ever,
nothing is granted. Very much like a polish history
experience.I enjoy also the portrets of polish children,
boy and a girl, in their folklor costumes. The pictures
were made of simple crayons on paper, possibly very
fragille materials like a life of the tradition itself.
The picture of winter landscape called "Winter in
Poland" was really a masterpiece. Done with a simple
wide strokes of a brush gave a real feel of a harsh
polish climate.
More than a hundred people attended the opening
night. It was nice to see at least three generations of
community there. Most of the comments I heard were
very positive, particularly about the level of artistic
work.
It was a very succesful meeting of artists and the art
lovers.
A remainder of Polish history and a deciption of our
roots was a perfect way to celebrate the 100 years anniversary.
An exellent supllement to the exibition that was highly aprreciated by everyone, was serving of polish food
and sweets.

Honorary General Council Dr Zbigniew Luk, President of Federation of Polish Organisations in Victoria Marian Pawlik,
President of Polish Art Foundation Jerzy Edward Glac, Member for st Albans MP Natlie Suleyman, Australian
Multicultural Community Services CEO

ROMAN LIEBACH
The history of Roman Liebach’s professional life is
somewhat unusual.
His formal, professional engagement in the art of sculpture
started in year 2001 when he completed the Honours year
of the Bachelor of Fine Arts/Sculpture course at Monash
University. However, his passionate and deep interest in fine
arts dates far back in time when he was a student at the

Technical University in Gdansk, Poland and subsequently a graduate with the Master Degree in
Electronics.
That special interest in arts led him to complete a certificate course in bronze art-craft and
subsequently to run a semi-professional art-craft enterprise, concurrently with his managerial
function of being in charge of the Laboratory of X-ray Microanalysis – scientifically and
technologically novel microanalytical method at that
time at Gdansk Polytechnic.
He continued his professional career in science,
technology and education shortly after his arrival in
Australia in 1979, which involved completion of the
course of the Diploma of Education at the Victorian
College of Education (presently Melbourne University)
and subsequent work as a teacher at Footscray
Technical College and later at RMIT.
His long-lasting employment in the Department of
Physics at Monash University finished in !997 followed
by the successful admission for the full-time study
course in the sculpture studio of the Department of
Fine Arts at Monash University the same year.
Roman was at the midst of his Honours year when his
work “Sleeping Caryatids” won him a place of a finalist
for the 2002 Helen Lempriere National Sculpture
Award exhibition.
Next year, in 2003 he was selected as a finalist for the inaugural McClelland Survey & Award
exhibition, for which he was later selected two
more times, in 2005 and 2007.
“Silent Chorus” the work from the 2003 Survey was
acquired for the Baillieu Myer Collection at Elgee
Park, and “Wharf Spears” from 2005 Survey was
purchased by Dame Elisabeth Murdoch for the
permanent collection of McClelland Sculpture
Park.
“Sigh of Disregard” from the 2007 Survey is also
on view in the permanent McClelland Sculpture
Park collection.
The year 2007 was exceptionally busy for Roman
because not only was he once more selected for
both the McClelland Survey and the Helen
Lempriere Award exhibitions but he was also
invited to the inaugural Lorne Sculpture Exhibition
held on the foreshore of Lorne.

He subsequently participated in the biennial Lorne
Sculpture exhibitions four more times. Also, his
sculptures were selected three times for the annual
Deakin University Small Sculpture Award exhibitions,
the last of which showing also his work finished just a
couple of weeks ago.
Roman also wants to be seen as having a special
regard for the exhibitions organized by PAF and
manifests that attitude by keen participation in them.
While making a favourable comment on the recent
exhibition “Korzenie”, he added that he would like the
fact that he made a special, new work for that
important exhibition to be interpreted as an
expression of his appreciation and acknowledgement
of the PAF initiative. He has also declared his
participation in the PolArt in Brisbane chiefly to
express his support for the artistic activity of Polish
community in Australia.

Upcoming Events

Annual General Meeting
2017/2018
PAF Board invite all members to the 2018 Annual General Meeting (AGM) of Polish Art
Foundation Inc. The 2018 AGM will be held on Friday 23th November 2018 at 7:30pm
(Melbourne time) at the 7 Raymond Court, Oakleigh East.
PAF members attending the AGM can register from 6:30pm at the venue.

Christmas 2018

The Board of the Polish Art Foundation
would like to send to all of our Artists,
Patrons, Donors, Sponsors and Enthusiasts a
very Best Christmas Wishes filled with good
health, lots of human kindness, peace in the
world and hope for a better tomorrow.
God bless you all.
2019
PAF ART AUCTION
IS PLANNED FOR THE NEXT YEAR SUMMER

www.polishartfoundation.org.au

email: polishartfoundation@gmail.com.

A special thank you to our sponsors: Board of the Polish Art Foundation,
Tygodnik Polski, Radio SBS, Henry Bernard Pty Ltd Certified Practising Accountants
and Wisla Continental Small Goods Meats Delicatessen.

