Improvising On a Easy Chord Progression
Scales for Improvisation
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1. Basic Progression w/ melody
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2. Classical contrapuntal style (adding approach chords)
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3. Jazz interpretation w/ altered chords
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4. Scales for Improvisation
25 C ionian F lydian b7 E natural minor (G scale)
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4. Scales in Detail
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5. Progression in 8th note Improvisation Exercise
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6. Progression simplifying and adding rhythmic variation
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7. Rootless Voicings for Chords

52 C% F13(411) Em? A7(2
0
A— =4 =4 (@)
Do — — =
© ot

o 8 AR
o hd O
V4
56 Dm° G7(fY) C% Db?
%n © |IP1./‘O i:|§<‘ i
@ O DO '5 f)()o
i b

-©- -©-

BES S 3 8




