Jazz Theory-Reharmonizing a Simple Tune

Twinkle , Twinkle, Little Star (8 measures)

1. Traditional Harmony
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2. Traditional 3- part Contrapuntal Harmony
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3. Diatonic Harmony
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Simple Tune 2

4. Jazz Cyclical Harmony w/ Secondary Dominants
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5. Jazz Substitution w/ Tritone Subs. & Color Tones
17 Co Fm’ B A9 Dm® D¥ C% D7  Dm® Fm6 BHD g4 AN G0 CO
ﬂ ) ) | |
p’ 4 | | | | | |

S s Fhies

ﬂ‘ﬁbf;_&'ﬂ#w_ﬁr =

| bLe |
9. Ihl | I -H-‘ 4' {:r P :)P R q| 8
A B B B A s E
6. w/ Jazz Phrasing (syncopation)
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7. Reharmonized with rootless voicings
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7. Expanded harmony

Simple Tune 3
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