Modulations

Making smooth transitions to different keys

K. Hewitt
) \ I

6——

¢ Root e o 34 _©
5 C F7 Bbmaj7 C D7 Gmaj7

o)

D) O

v o 5th = ~th —

II-V-1
9 C Cm’ F7  Bbmaj C Am’ D7 Gmaj7
_9 I v I

(s

S — —

¢ Root e ©- 3rd —

No modulation

13 C Fm’ Bb7  Ebmaj7 C Dm? G7 Cmaj7

¢ o 5th o = - = >

7th
|1' Up 1/2 Step| In The Wee Small Hours Of The Morning
F#m7b5 F7
17 Em’ AT Dm? D37 C/E A7 Dm’
4= — — =
Jﬁ_‘_ -
o e =====: e o le 7o
21 GISUSH GRG - C% 1. pm? G7 | 2 AW
_9 l.
7 i Y 25 . 5 |
= 2 € —— i o P i
© 7 - < 2 o ® = »
\/

25 Dbmaj7 AbO(sus4) Db%
_9 1 !) {n T | Iﬁ ]
Y 4 b V7 I ‘I : t‘l—”UHH
S Ca— ~ Ean




2
|2. Up 1/2 step|
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|3. Up a Minor 3rd|
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|4. To Relative Min0r|
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My Funny Valentine

|5. To Relative Minor|
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6. Down Minor 3rd on Bridge (ii—V)|
When Sunny Gets Blue
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7. Up 1/2 step on Bridge (ii-v)] Body and Soul
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|8. Up Major 3rd in Bridge to Minor key (ii—v)|
If I Had You
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|9. Up a Major 3rd to Major Key (ii—v)|
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|9A. Common tone Modulation|

The Song Is You (transition out of Bridge)
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|10. Common Tone Out of Bridge (v altered)|
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|11. Down 1/2 Step|

Sophisticated Lady 5
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12. Down Major 3rd -Common Tone (no transition chord)|
Do Nothing "Til You Hear From Me
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