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An accordian fold booklet was
created for the Annual Summer
Board Meeting of The American
Board of Urology held in Santa Fe,
New Mexico. The original
woodblock measures 10.5x4.5. All
the copy and line drawings were
printed with the serigraph process.
They chose Bandelier National
Monument as that was one of the
excursions during the conference.
The signed and numbered
woodblock is a contemporary view
of one of the ruins. A brief history
of the site was accompanied with a
line drawing that imagined what
the site may have looked like in
the 13th Century.

The deep relationships formed while carrying out Ihf
mission of the American Board of Urology vepre\ilen 2
rewards of enduring value o its Trustees and staff. We alk
fortunate and thankful that you have enhanced ou; wm&
To reaffirm its commitment to the safety of the public Jdn
the value of certification fo our Diplomates, the Bo.:;
meets each summer in a place of beauty Jnd‘repose. ‘he
awesomeness of Bandelier, ‘made more meaningful by its
history and people, are profound. We hope you treasure
this work of art as much as we have treasured your
contributions and your friendship.
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David B Joseph Hunter Wessells

Annual Summer Board Meeting
Santa Fe, New Mexico

Gerald Peters Gallery
1005 Paseo de Peralta
Santa Fe, New Mexico 87501
505 954-5700

Bandelier National Monument

1 the Feaio Plateau, between the Rio Grande River and the
Jemer Mountins are found uined dwelings of one o the most
v prehistorc Indan populations n the Soutwest. One of
e oges commanite s i the Files Canyon and was called
Tonyi. The e was home o alrge ciculr pueblo in the vlle
i and disinctv cift dwellings built along the south of the

1 vall. The pueblo consited of some 400 rooms and the
foer < weling, The Long House, with an estimated 300
fooms in 4 thee-story structure, was built long and ino the i
il overlooking he main pueblo on the alley floor:

A ypical room measured about 6 by 9 fet, with a celing height
{ust nder 6 et A 3 foot-igh doorvay provided acces 1 the
toom Small opeings were kel nthe front val near the celing as
ok vnts, along withsmalvents a floor-eve s air drfts for
e ireplace. Usuall a small cupboard iche was dug nto the rear
vl The floor and walls were covered with a mud plastr

Ground floor fooms were eniered by a adder though an opening
in the ceing/foorand were used primarly for storag.

“Lower Long House”
Woodblock, 10.5 x 4.5

ht “Lower Long House” is a woodblock hand-printed
Loughridge. The cover illustration and copy were
Yinted by Leon Loughridge at AnGym Denver, as

hs specifically for the folio binder.

A year-round creek flowed through the Froles Canyon, providing
‘watr for the triving community. Com, squash and beans were

supplemented with rat, abbit, deer and el provided by the
Hunters,who followed stcep il ails leading up to the plateay.

L. The feature print is a woodblock print created with
nese style of printing referred to as Moku Hanga. The
uses a rice paste-based ink, which is applied to the
reas of the block with stiff-haired brushes. After the
registered to the inked block, a baren is used to
Fessure to transfer the ink to the paper. A baren is a
hand-held disk with a pebbled surface, which is
Libbed over the paper and block to transfer the inked
The process is very tactile, requiring a sensitive touch
ve positive results.

In 1500, groups started to move to communities along the Rio
(Grande River. Diseases introduced by Western Cultre exacted
heaw toll o the Pueblo peaples. In 1880, Jose Montoya of
Cochi Pueblo brougit Adolph F A Bandelier 1o the Frioles
(Canyon, which began the consenvtion of he site

Compd fom “Bineler Natonl Monument Kitridge A Wing Nl P
S HisonclHandbook Sers No 23

any people envision a woodblock artist laboriously
iously carving away areas of the block, | take a
\y approach to carving the wood. | start with two
-5 cutters and carve out the whites with general strokes.
7 ick is then inked with the rice-paste ink. The paper is
bd to the block, laid over the inked surface and the
age transfemred by pressure, using the baren. After all
r has been printed with the first color run, the block
s carved again, or reduced, to remove the areas of the next
lightest color. A new color is mixed and printed over the
previous color run. The process is repeated, carving away and
printing progressively darker colors.

Framing: The print is mounted along the top edge with a

- rice paste and can be removed with slight moisture or can be
trimmed along the fold for framing. DCArtPress is willing to
remove the print for framing at no charge. We recommend
cotton-rag matting and backing, as well as UV-filtering
glazing.
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