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In 2007, Professor Chung was named the
Leading Professor of Yunnan University of
Finance and Economics and Director of the
Institute of Chinese Studies. Under the wit-
nesses of former secretary, Professor Wang
Rong of Yunnan Province, Chung Chen Sun
donated his works of different periods, as well
as more than 1000 pieces of his personal col-
lections were given to the college; the
Yunnan provincial government allocated
more than RMB 10 million funding for the
conversion of an old library to Chung Chen
Sun Art Museum within the campus. In 2011,
the construction was completed and the mu-
seum had an official opening ceremony later
that year.
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Preface

When | returned to Malaysia in mid-2017, my younger sister and | were discussing on compiling my fa-
ther's various painting themes into a series of art books. Through the process, we can learn more
about his painting concepts and techniques.

When we started planning, we did not have any clue which topic to begin with. My father's traditional

figure paintings are rather philosophical. Since both of us were not academic enough, we skipped the
topic for the time being. Indigenous people are very interesting and there are innovative tracks to be
found. Abstract figures are the favorite of both of us, but they are the most difficult to analyze because
they involve not only the principle of the composition of the picture, but also the concept of painting,
the purpose of a stroke, and almost every abstract figure painting requires a lot of research and under-
standing, so we also put out this subject first.

The topic of the fishing village was also taken into consideration since it started with the early stage of
the outdoor sketching process and gradually developed into present fishing village paintings. It is still
relatively easy to grasp data collection or comprehension of the composition of the screen, same thing
to the topic of bamboo. Another subject that we have considered is the mountain. Ever since | learnt
the term of “ChenSun’s Strokes” a few years ago, this phrase has never left my mind. While we were
still pondering the topic, a wonderful opportunity had emerged.




In late 2017, Mr. Lu from the Pinkguy Gallery visited my father through a friend's referral and ex-
pressed his wish to organize an exhibition for my father. In fact, we did not take it seriously at first.
Because of my short stay in Malaysia, it was impossible to handle the exhibition. Moreover, my father
is 83 years old this year, and it was not easy for him to create many paintings within a certain period of
time, and it would be meaningless to hold an exhibition if only old works would be used for the exhibi-
tions. However, Mr. Lu did not give up; he brought a completely new proposal for the second time. He
suggested to use my father's name "ChenSun" (meant upright mountain in Chinese) as the theme of
the exhibition. Out of my father’s 29 solo exhibitions, not once were they on a single theme. This single
theme, and named after him, was a very special and significant new concept for him. And it will be his
30th solo exhibition. 30th pronounced as “sanshi” in Chinese which sounded similarly to “Mountains
and rocks”, which in Chinese was pronounced “shanshi"—— what a coincidence!

In addition, the balcony of my parents’ home is facing one of the most beautiful mountains in Kuala
Lumpur. Every morning and evening, they are associated with the mountains. My father’s feelings
about the mountains were beyond just liking, he also said with enthusiasm that he had the inspiration
to create a new batch of works. While we were still worried about whether my father could create a
large number of works within the expectation, after visiting the venue of the Pinkguy Gallery, my father
was happy with its environment and the volume of the gallery. The number of exhibit works could be
flexible, since the hanging space could be flexible as well, this finding giving relief to our worried and
tension. In Pinkguy, there is also one of its kind method of opening ceremony. All works will be cov-
ered before the opening and unveiled during the opening. In a sense, this was also a type of
performing arts, to unveil means a breakthrough, a new beginning.

Using my father's name "ChenSun" as the theme itself was a new attempt. For the first time, the
Pinkguy Gallery is a commercial gallery for non-Chinese-educated people, it is still unknown whether
Chinese ink painting can be accepted. However, because this theme has created many of the first-time
legends, my father will not mind a strange setting, because he has been trying new breakthroughs
throughout his art career.

Thanks to the unique timing of the “ChenSun” theme exhibition, the “mountains” information we col-
lected earlier was able to compile the video in the shortest possible time, and both the video and the
first art book of the series of paintings entitled “Mountains by Chung Chen Sun” was widely distributed.
Next, we will continue to compile videos and art books on different topics, hoping to make some small
contributions to my father's art creation philosophy and process.
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~+. EFHERD (1) Mountains -In the 60’s & 70’s
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Master Chen Wenxi, who was Chung Chen Sun'’s art teacher, was educated with new ideologies of art.
Though he was well-trained in the traditional Chinese paintings’ style, he managed to break through
and created new works of local themes with both contemporary and traditional methods. Master Chen's
ideologies of art had big impacts on Chung Chen Sun. In Chung’s 60’s and 70’s paintings, he not only
done traditional Chinese ink paintings, he did oil paintings as well.
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Overlook
76¢cm X185cm
1978
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Scenery

78cm X185cm

1973
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Tin Mine

96cm X 178cm
1975
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Batu Caves
71lcm X 256cm
1975
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Autumn Scene

137cm X 71cm

1978
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Mountain Vision

Oil on canvas

100cm X 85cm

1965
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This oil painting work has already proposed the use of brush-stained strokes and free calligraphy
strokes in his future Ink painting works.
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Chen Sun

Oil on canvas
cm X cm
1969
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Looking at his 1969 titled “ChenSun” oil painting work, both the composition and the shape of the
mountains had indeed set the foundation for his mountain paintings in the future.

17



e85
Composition
Qil on canvas
cm X cm
1969
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INTERH (L) Mountains -In the 80's
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Chung Chen Sun began to implement the concept of modern design education of Bauhaus into the
core study of Malaysian Institute of Arts, upon returning from Germany in the early 70’s. While working
on the blending of both modern design concepts and the traditional education in Malaysia, he indeed
developed a new concept, not only in the education, but also in his paintings’ style, especially during
the contemporary ink painting movement that swept the international ink painting industry in the 80’s;
Chung Chen Sun was so moved to think out of the box. He started communicate with the mountains
and observed the mountain scenery in a more abstract way. He used big flat brushes to create big form
of mountains, or big round brushes to stain the mountains, and even free and musical strokes to repre-
sent the sound echoed from the mountains.
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Summer

73cm X 35cm

1981
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He used both black Ink stained and white voided area to represent Yin and Yang on the body of moun-
tain, in order to achieve the harmony of the universe.
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Mountains Beyond Mountains

140cm X 74cm

1981
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His passion in eastern humanism is always written in his paintings.
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Four Seasons

89cm X 124cm

1981
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Melody

6lcm X 122cm

1981

Bl f#: X iE 1981 FEIERI DUEE FARFI L R REA NS e M B E AW & R RIEE
w5

This piece was created in 1981, the idea of using free calligraphy strokes to represent echoing from the
mountains on the back are actually continuing throughout his works of all periods of time.
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The Utmost

94cm X 174cm

1982
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This piece was created right after he came back from his first ever visitation to China in 1988, He had
envisioned the sun was shining on the divine land and the rivers where all the civilization was form. The
concept of big sun shining on earth could be seen in a lot of his mountain paintings throughout his art
creation, especially his latest series on “The Belt and Road”
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An Unique Void

cm X cm

1983
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He used quite a lot of ink blocks to render the mountains in this period of time. The depth of the ink
rhyme, the void space, etc. all created a lot of layers for the body of mountains. The principle of compo-

sition has been applied in this particular piece, that is, no concrete shape of the entire mountain, only
the abstract form of partial mountain is presented.
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Sounds of Nature

92cm X 68cm

1985

B M RECE, ASSAORENE, ARMRZ, RIE5WLXIE,

He observed, listened and felt the mountain with keenness.
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Happiness in the Forest
96cm X 119cm

1988
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Sounds in the Mountain

105cm X 69cm

1990
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The wordings written on the black blocked mountain were describing the echo of the mountain, it
placed a 3-dimensional concept into the painting,
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Sunrise

97.5cm X 181.2cm

2003
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AHERBUSE (1) Mountains-After the mid-90‘s
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In the early 90's, Chung Chen Sun visited many mountains while doing the joint venture business with
colleges in China. While immersing himself within the mountains and rivers, he became more under-
standing about the Chinese language of “love”, “peace”, “epiphany”, and the “Unity of man and the
universe”. In search of harmony between his own spirit and nature, he found beauty and good all in
one.

In 1996, he and his friends were visiting Yangtze River after the opening ceremony of “The International
artists to engrave their works along Yangtze River”. While he was sailing along the Yangtze River, he was
so moved by the steep cliffs that surrounded him and the poem “The sea is so broad that it allows all
rivers to flow into it, and the steep cliffs stand so still that no temptation can ever conquer it” filled his
mind. He created a few large mountain artworks after that.
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Untamable Mountain
181cm X 96¢cm

1997
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Landscape
cm X cm
2003
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Landscape

181cm X 368cm

2003
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In the Mountains
76¢cm X185cm
2003
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Untamable Mountain
170cm X 368cm
2003
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In 1996, he and his friends were visiting Yangtze River after the opening ceremony of “The International
artists to engrave their works along Yangtze River”. While he was sailing along the Yangtze River, he was
so moved by the steep cliffs that surrounded him and the poem “The sea is so broad that it allows all
rivers to flow into it, and the steep cliffs stand so still that no temptation can ever conquer it” filled his
mind. He created a few large mountain artworks after that.

BIXEK - BMEINERKR ) B TMARUR . FF UL EIE

35



EREN

The Utmost

170cm X 368cm

2003
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Untamable Mountain
170cm X 368cm
2003

B B TMERUR BRENBEDK RELS AR—EERKEAR EU

37



2005 FHEEUSE=ZFEHCTI=BRERZER, BRAEIKIRE, BT, FAIE,
BIRBERFEES, BBPEXIANEREK, ZEZONAAY. WZIROEELE, B
T’Eluﬁl R L_HTE‘ﬂE’JT’EnnIEUEH%,JL R, REFETBEURBINGER DS EREK L
BEER, mﬁ/\fﬁtzﬂtﬂﬁk}ﬁﬂ MURSBHENSERRI K. . N0ES. 70 ZHE
FFURAA =N AN RIEREIE, BURAIR, BURMAKRE KBAN—F—
ﬁ%ﬁ%%ﬂﬂi“o

On his 3“ visit to Yangtze River in 2005, not only was he moved by the spirit of the mountains once
again, he observed more details on the steep cliffs and painted more big paintings right after. He tried
to use the traditional styles to capture the spirit of the cliffs, but because of his background in practicing
modern design concepts over the years and developing strong feelings about the cliffs and the envi-
ronment, he started to create his own stroke styles to represent the form and textures of the cliffs. The
70-year-old Chung Chen Sun believed that there was always limitation to paint what you can see, but if
you establish the conversation with nature, anything in nature, including the grass and wood, it can be
your teacher and tell you a story to put on your drawing paper.
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Landscape

cm X cm

2006
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During my 3“ visit to Yang-Tze river in 2005, | could see villages on top of the cliffs, there were like the
paradise on earth.
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Landscape
143.5cm X 375cm
2006
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The shape of the cliffs was probably derived from the shape of his 1969 oil painting titled “ChenSun”, in
which the principle of composition had been taken into consideration. Forms of mountains were more
abstract than usual. On the body of the mountains, he created the mix and match strokes to represent
the layers of steep cliffs with vigorous personality, the Yin & Yang strokes on left mountains to break the
stiffness of the mountains and also balanced the composition at times. And the vertical strokes on the

right mountains to help circulating the “Qi” of the whole painting.

40



ZIREDRIC

Yang-Tze River Impression

143.5cm X 375cm

2006
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The Utmost

R~ SN\

2006
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Yang-Tze River Impression

R 3N

2010
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An Old Civilization

170cm X 368cm

2011
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Mountain Scape
170cm X 368cm

2011
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Stone Forest

143.5cm X 375¢cm

2014
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In 2014, he was invited to attend the opening ceremony of Yunnan Provincial Museum in Kunming. Af-
ter communicating with the architecture of the museum and the Stone Forest, he came out with a piece
of artwork for the museum. A copy of the original painting was framed on the wall of the meeting room

in the museum.
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Stone Forest

143.5cm X 375cm

2016
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143.5cm X 375cm
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Stone Forest
2016

48



ZO—/N\ER (W) - WAKHEE. WKEE. —H—B
Mountains of 2018 - the Belt and Road
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Chung Chen Sun is an artist who is aware of the changes in times; his works expressed his feelings and
point of views of the current situation-which were the most important elements of his language in art.
In 2018, he was invited by a gallery to hold his 30" solo exhibition with the name of “Chen Sun” (which
meant upright mountain in Chinese). He had so much passionate about the name as it was his own
name and soon created a whole new series of mountain paintings inspired by the “Mountains & Rivers
of all are connected, so does the Belt and Road” concept. Thus, a sun rising from the mountain could be
seen in a lot of the new paintings to metaphor the Risen of China as it benefited the nations connected
to the Belt Road. In terms of presenting style, this series was quite different from his previous mountain
paintings. The former style was more traditional that you could find a lot more details and characteristic
of the cliffs, whereas the new styles were more abstract and simple in forms, and the strokes were exe-
cuted with calm and free spirit. Remind us about what Lao-tzu said: "It may look like or not like what we

think it is.” Or we may even interpret them as “There is no certain shape nor figure, everything goes
back to its simplest”.
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The Chinese Nation Glorified The World

137cm X 213.3cm

2017
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The Utmost

122cm X 249cm

2017
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One Belt One Road
234cm X 114cm
2017
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One Belt One Road
114cm X 234cm

2017
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Be upright

152cm X 78.7cm

2017
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Ambition Like Mountains

152cm X 78.7cm
2017
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Beautiful Mountains Successful Scholars
78.7cm X 152cm

2017
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Mountain Scenery
78.7cm X 152cm
2017
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One Belt One Road
56cm X 156cm
2018
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One Belt One Road
56cm X 156cm
2018
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Million Miles of Mountains
76.2cm X 78.7cm

2018
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Boundless
76.2cm X 78.7cm
2018
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Be Upright
76.2cm X 78.7cm
2018
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Mountains Beyond Mountains
76.2cm X 78.7cm

2018
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Shine on earth
76.2cm X 78.7¢cm
2018
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Upright Mountain
76.2cm X 78.7cm
2018
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Upright Mountain
76.2cm X 78.7cm

2018
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Mountains Beyond Mountains

48cm X 78.7cm

2018
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Beautiful Mountains Successful People
48cm X 78.7cm

2018
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Beautiful Mountains Successful People
48cm X 78.7cm

2018
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Million Miles of Mountains
48cm X 78.7cm

2018
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Mountains Beyond Mountains
48cm X 78.7cm

2018
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Harmony in Ying & Yang
48cm X 78.7cm

2018
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Mountains Beyond Mountains
48cm X 78.7cm

2018
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Lost In The Depths of Clouds, Yet Is In This Very Mountain
78.7cm X 48cm

2018
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Perfect Harmony
78.7cm X 48cm
2018
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Being Upright is a Solid Principle
78.7cm X 48cm

2018
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Be Upright
78.7cm X 48cm
2018
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Be Upright
78.7cm X 48cm
2018
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Be Upright

78.7cm X 48cm

2018
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Beautiful Mountains Successful People
48cm X 78.7cm

2018
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Million Miles of Mountains
48cm X 78.7cm

2018
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Mountains Beyond Mountains
48cm X 78.7cm

2018
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Righteousness
48cm X 78.7cm
2018
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One Belt One Road
56cm X 156¢cm
2018
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W7KARE —H—B&
One Belt One Road
234cm X 114cm
2017
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{IELL%EY ChenSun’s Strokes

2014 FF, ZEEBYIEREENZK, EXKERHBIFBIELLERE FHRTFENERE

—EEELNEMRBEEAREZEZ— EAEEBRNELRERSAEMN— %ﬂlﬂal%ﬁ
k. BRI ZAEYTHEAMRUBHEMmR, TERMNERE—MBAMRLUTMUITE
EREHE. BEKTELEERESWENE EENKARER. BIEKAEM (EWL%
) EIRALLETT.

In 2014, Chung Chen Sun was invited to attend the opening ceremony of Yunnan Provincial Museum in

Kunming. The museum director, Professor Dai, hoped that Chung Chen Sun would paint a stone forest
painting (as the architecture of the museum was derived from Stone Forest in Yunnan province) for the
museum as one of their treasures for town hall, because Professor Dai believed that Chen Sun'’s strokes
were a new creation of strokes to date. And so, Chung Chen Sun started to communicate with the ar-
chitecture of the museum and the Stone Forest, and came out with a piece of artwork for the museum.
Professor Dai did copy the original painting and framed it on the wall of the meeting room in the mu-

seum. Hence, the term “ChenSun’s strokes” began from here.
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In order to express the strong personality of the mountains, ChenSun’s strokes were the tools
to use. Shall we take a look at how many kinds of ChenSun'’s strokes had he created?

The vertical strokes

The Mix and match of vertical and horizonal strokes
The Yin and Yang Strokes of “Bagua“

Texture of the drawing board

Free calligraphy strokes

g s wD =



EHZ DT RN EMRAELAZRNAS, EELERES, BEEAULLERT,
EEMETERREMERE. BASTPANEESALL

The vertical strokes: mainly executed through the brush in a vertical way from the top
down with a dry brush. This kind of stroke represents the steep cliffs with powerful person-

ality.
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The Mix and match of vertical and horizonal strokes: This category of strokes is mainly
used to represent the layers of steep cliffs with vigorous personality.
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L SR KA
The Yin and Yang Strokes of “/\Zh" : Chung Chen Sun loves to use lots of Yin and Yang
strokes in his mountain paintings. He believed that Yin and Yang represented the changes
in the universe and at the same time, to unify the universe and mankind. The Yin and Yang
strokes that appeared in his paintings broke the stiffness of the mountains and also bal-
anced the composition at times. Spiritually, these strokes may represent the hidden
changes in the mountains.
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HESEEEH ZRRNUTR.
Texture of the drawing board: This type of stroke mainly was to give depth to the textures

of the mountains and stones.

o
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Free calligraphy strokes: These calligraphy strokes were seen back in Chung Chen Sun’s
works in the 80’s, when the international contemporary ink painting movement took place.
He used them to represent the echo of the mountains; it is not just to show the technique,
but to place a 4-dimensional concept into the painting, also harmonizing the composition

of the paintings.
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1935
1955
1958
1967

1969

1977
1981
1982

1983
1984

1985
1988
1989
1991

1992
1992
1994

HAEFERATSNEMN, HE RIEE
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1994

1995

1998

2000

2005

2010

2011

2012

2013

2014

2015

2016

2017

HEREEF T ORBREASHWEA [H5PI 118 iR ERBAZ—]
hEEREREAMmED [RFERR] , DAF-AEFEESNAREHDRAT
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Artist Profile

1935

1955

1958

1967

1969

1977

1961
1982

1982

1983
1984

1985

Born in Melaka, Malaysia on 28 August. His ancestors came from Meixian County of the
Guangdong Province

Graduated from Nanyang Academy of Fine Arts (Formerly Nanyang School of Fine Arts),
major in Art Education

Received the Outstanding Teacher Award from The Ministry of Education, in recognition
of his achievements in teaching

Founded Malaysian Institute of Art (MIA), appointed Principal of MIA for 33 years until
the year 2000. The idea of "Merging Fine Arts and Function” had been practicing
throughout MIA since then

Invited by German and British governments to further study the contemporary art educa-
tion in both countries. Was impacted by the concept of Bauhaus of Germany, then
implemented the concept into the development of core course in MIA

Received the decoration of Pingat Pangkuan Negara (PPN) conferred by Yang Di-
Pertuan Agong Malaysia

Appointed Visiting Professor of Chinese Cultural University, Taiwan

Co-Founder and President of the International Contemporary Ink Painting Association
(ICIPA) in Taiwan with Kuan Chih-Chung, to promote the modernization of ink painting
Appointed the President of the Malaysia Chinese Cultural Society, until 1998

Appointed the Fellow of the Chung-Hwa Academy Institute, Taiwan

Received the Honorary Art Award presented by the Chinese Writer's & Artist's Associa-
tion, Taiwan

Received Master Degree in Public Administration from San Francisco University, USA
Appointed the Chairman of the organizing committee of the 3rd Asian Pacific Confer-
ence on Arts Education jointly organized by Malaysian Institute of Arts and Nanyang
Academy of Fine Arts, Singapore
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1988

1989

1991

1992

Appointed the External Examiner for the Fine Arts Department of the Chinese University
of Hong Kong (until 1991)

Received the Outstanding Alumni Award presented by the Nanyang Academy of Fine
Arts Alumni Association, Singapore

Led a Fine Arts Delegation of the Malaysian Chinese Cultural Society to visit art colleges
and academy in China

Appointed the Advisor to the Xi'an Chinese Painting Academy

Appointed the Tenure Honorary Professor to China Xi'an Conservatory of Music, China
Received the International Distinguished Individual of Hakka Kinship at the 11th World

Hakka Conference in Kaohsiong, Taiwan

1994

1995

1998

2000

Joint Venture with Yunnan University and Inner Mongolia Normal University, and Found-
ed International Modern Design & Art Colleges in both Universities, practicing a new
model of two art education system within one school

Named One of the 118 Distinguished Hakka Individuals since Tang Dynasty at the 12th
World Hakka Conference held in Meizhou City, China

17th Solo Exhibition: The Retrospective Exhibition at Chung Chen Sun’s Sixtieth Birthday,
held at China National Academy of Painting, Beijing, China

Appointed Visiting Professor at Jiaying University, Meizhou, China

Received the International Calligraphy and Art Master Award jointly presented by the
Chinese Cultural Renaissance Association and Association of Chinese Graphic Arts
Appointed Tenure Honorary President of the Malaysia Chinese Cultural Society

Invited to attend the Opening Ceremony of Qi Baishi Memorial Hall in Hunan, China, and
was appointed researcher of the center, China

Founded Malaysia MSC International College (Media, Art & Design), merging of Art and
Science as the education model, Malaysia;

Joint Venture with Hunan Zhuzhou Yandi University, and founded the Chen Sun Interna-
tional Modern Art & Design College in Zhuzhou, China
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2005

2010

2011

2012

2013

2014

2015

2016

2017

Solo Exhibition: Five Decades of Ink and Brush- A Retrospective Exhibition celebrating
Chung Chen Sun’s 70th Birthday, at National Art Gallery, Malaysia; China Yunnan Provin-
cial Museum, China; Guan Shanye Art Museum, Shenzhen, China; and Rong Bao Zhai
Beijing, China

Appointed an Overseas Committee member of the China National Academy of Painting
in Beijing, China

Appointed the Leading Professor of Yunnan University of Finance and Economics
Opening Ceremony of Chung Chen Sun Art Museum at the Yunnan University of Finance
and Economics, Kunming, China

Appointed Overseas Researcher of the China Art Research Institute, the appointment let-
ter was presented by the Deputy Minister of the Ministry of Culture, China cum the
president of the China Art Research Institute, Wang Wenzhang, China

Received the Artist Award for Contribution to the Country commemorating the 55th An-
niversary of the National Art Gallery, Malaysia

The Chinese Embassy in Malaysia presented a certificate in recognition of Chung Chen
Sun’s outstanding contribution in building friendship between China and Malaysia over
the years

Awarded [ Vessel of Southern University | : Spirit of Humanity Award at the Southern
University College, Malaysia;

Awarded Honorary Model Award at the World Hall of Fame, Malaysia

Awarded [ REFHTH | True YanHuangdi Descendant Award at the Global Outstand-
ing Chinese Award, Malaysia

Awarded Lifetime Achievement Award at the Blossom Art Festival Malaysia

Appointed Leading Art Advisor by Malaysia 21st-Century Maritime Silk Road Foundation,
Malaysia;

Appointed Tenure Honorary Advisor by The Alumni Association of Xiamen University in
Malaysia
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2018 (IELW) REFEIL: (EZEH) Zain Azahari, $BIEL,
YBhg Prof Dato Dr Mohamed Najib bin Mohamed Dawa, FH#fERER
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All rights reserved. Apart from its use for research, critique and comment, no part of content of
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